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A  d e v i c e  t o  i m m o b i l i z e  t h e  h a n d  
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Cross Sections Scale 1:5

Section cuts Front and Side Elevations Scale 1:5

Drapes Rotated about the X axis at 60 degrees Scale 1:4

Drapes Rotated about the Y axis at 60 degrees Scale 1:4

T h e  t r a n s f o r m a t i o n  o f  a  r e c y c l a b l e  o b j e c t  i n  t h i s  
c a s e ,  a  p e n c i l .  T h e  l e a d  i n  t h e  p e n c i l  i s  e x p o s e d  
b y  t h e  s h e d d i n g  o f  t h e  w o o d  e n c a s i n g ,  w h e t h e r  i t  
b e  s h a r p e n e d  w i t h  a  s h a r p e n e r  o r  s e c t i o n e d  w i t h  a  
b l a d e  i t  p r o d u c e s  u n i q u e  s h a p e s  t h a t  a r e  
p o t e n t i a l l y  u s e f u l  f o r  n e w  p r o d u c t s .  

4	  



5	  

T h e  P e n c i l  a n d  T h e  S h a r p e n e r  

  



T h e  R e c y c l e  P o d   

@ T i m e s  S q .  
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A  r e c y c l e  p o d  t h a t  w o u l d  b e  i n s t a l l e d  i n  t i m e ’ s  
s q u a r e .  T h e  P o d  h a s  t h r e e  d i f f e r e n t  f a ç a d e s ,  e a c h  
r e p r e s e n t i n g  a  r e c y c l a b l e  e l e m e n t  ( a l u m i n u m ,  
p l a s t i c  a n d  p a p e r . )  O n  e a c h  s h e e t  a r e  f a c t s  a b o u t  
r e c y c l i n g  t h a t  s p e c i f i c  e l e m e n t .  p o s i t i v e  f a c t s  
a r e  c u r v y  a n d  n e g a t i v e  f a c t s  a r e  a n g u l a r  t h e  
c u r v e s  r e f l e c t  t h e  o r g a n i c  h u m a n  o u t c o m e  w h i l e  
t h e  a n g u l a r  r e f l e c t  m o d e r n  i n d u s t r i a l i z a t i o n  a n d  
i t s  i m p a c t .    
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T h e  S l i d e  S p a  

Th e  s p o n g e  m a t e r i a l  
t h a t  m a k e s  u p  t h e  r o o f  
i s  m a d e  t o  a b s o r b  r a i n  
w a t e r  a s  w e l l  a s  
f i l t e r  r e c y c l e d  w a t e r  
f r o m  t h e  b u i l d i n g  T h e  
t h e r m a l  p a t h  o f  t h e  
w a t e r  b e g i n s  a t  t h e  
t h i r d  l e v e l  w h e r e  t h e  
h o t  t u b  h o u s e s  t h e  
h o t t e s t  w a t e r  i n  t h e  
b u i l d i n g ,  a s  t h e  w a t e r  
c o o l s  d o w n .  i t  i s  
h e a v i e r  a n d  f a l l s  t o  
t h e  b o t t o m  w h e r e  i t  
f l o w s  t o  t h e  w a r m  p o o l  
a n d  f i n a l l y  e n d i n g  u p  
i n  t h e  c o o l  p o o l         
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1 .  T h e  w a t e r  i s  f i r s t  a b s o r b e d  
t h r o u g h  t h e  s p o n g e  i n  t h e  s t e a m  
r o o m  w h e r e  i t  i s  h e a t e d  b y  t h e  
s u n l i g h t  c o m i n g  t h r o u g h  t h e  
g l a s s  s h e l t e r  

2 .  F i l t e r e d  w a t e r  i s  s t o r e d  i n  
t h e  s t o r a g e  r o o m ,  w h e r e  i t  f l o w s  
t o  

3 .  T h e  s h o w e r  b e h i n d  i t ,  t h e n  t o  
4 .  T h e  h o t  t u b  b e l o w ,  w h e r e  t h e  
w a t e r  i s  c h a n n e l e d  a w a y  f r o m  

5 .  T h e  s a u n a  r o o m  t o  k e e p  i t  d r y  

 

4 .  W h e n  t h e  w a t e r  c o o l s  d o w n  i t  
d r i p s  t o  t h e  l e v e l  b e l o w  i n  
w h i c h  i s  
6 .  T h e  w a r m  w a t e r  p o o l ,  
f u r t h e r m o r e  t h e  w a t e r  c o o l s  b y  
p a s s i n g  t h r o u g h  
7 .  T h e  e x p o s e d  w a t e r  s l i d e  a t  
t h e  s t r e e t  l e v e l  a n d  f i n a l l y  
s t r e a m i n g  u n d e r g r o u n d  
8 . T o  t h e  c o o l  p o o l  

T h e  W a t e r  p a t h  d o w n  t h e  
l e v e l s  t h r o u g h  t h e  s p o n g e  

T h e  t h e r m a l  p a t h  o f  t h e  w a t e r  
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T h e  m a r k e t p l a c e  i n  S p a n i s h  H a r l e m .  A n  a b o v e  
s t r e e t  l e v e l  t r a i n  s t a t i o n ,  h a v i n g  u n u s e d  
w a l l s  a n d  c e i l i n g s  w h i c h  c a n  b e  u t i l i z e d  a s  
l a t t i c e  f r a m e  f o r  v e g e t a t i o n  g r o w t h  a n d  
i r r i g a t i o n ,  m a k i n g  i t  a n  i d e a l  l o c a t i o n  f o r  
a  m a r k e t p l a c e  s e r v i n g  t h e  c o n s u m e r  
c o n v e n i e n t l y .   

T h e  M a r k e t  
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D r a w i n g  f r o m  A r c h e o l o g i c a l  
D i g  S i t e  i n  H i p p o s  I s r a e l  
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T h e  B a t t e r y  C o n s e r v a n c y  
 
D r a w  u p  A  C h a i r  
 
2 0 1 2  
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T h e  B e n c h  c h a i r  a t  t h e  
B a t t e r y  P a r k  
	  

The piece of furniture has an interchangeable 
use between chair and bench. The bench is to 
be used when the seated wants to interact and 
view the happenings of the park While the 
chair is meant to provide a semiprivate space 
in a public park for its seated. The slab of 
the chair is located 18 inches high in order 
to provide for the most comfortable seating 
according to medical literature. The curvature 
on the surface of the bench is meant to 
accommodate the contours of the body. The 
material is a heavy duty plastic in order to 
serve as a prop for amateur gymnastic activity 
at the park. Once the removable slab is 
removed from the chair, the chairs can 
interlock in C shapes shown below and may 
provide for a wall or exhibit space at the 
park. The suggested solid plastic could be 
engraved with large letters on the top side of 
the bench. The solid plastic could also be 
interchanged with hollow, or pattern plastic 
in order to reduce its weight. The simplicity 
of the chair gives potential to the rise of 
many uses by the inhabitants of the park 
giving rise to creativity.  
	  

14	  



15	  

T h e  B i r d h o u s e  

Urbanization has caused the loss of habitat for many birds. This leaves  
overgrowth room for insects, rodents and disturbs the ecosystem. In order  
to restore the balance, we have to actively provide nests to lure the birds  
back and restore the ecosystem. The birdhouse I propose has a diameter  
of 8 inches with the lowest height on the edge of the roof is 9 inches high.  
and the highest being 13 inches. The opening for the nest is 1 1/4 inch wide  
in order to allow blue birds and deter larger predators. The exterior is made  
out of wood in order to blend in a garden. The bottom is removable to  
f a c i l i t a t e c l e a n i n g o f t h e b i r d h o u s e i n b e t w e e n s e a s o n s .  

Competition for the Levy Gallery 
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T h e  S t e p s  a t  P o r t o  
	  



17	  

The Steps at Porto would be an attraction to 
both the inhabitants and tourists at Porto. 
The interaction between the water and the 
steps between the high and low tide will 
provide a different experience to 
frequenters during different times and 
seasons. Along with emphasizing the change 
along time, the development has many 
different attractions. The slide provides 
direct access to the river from the street. 
This is seldom found and it provides any 
walker exhausted from the heat or attracted 
to the water to literarily slide three 
stories down into the open water and go for 
a swim. Meanwhile the performance area is 
made to be seen from many different angles 
and would only be limited by the intensity 
of the sound and the distance in vision. 
Whether occasionally grabbing special food 
from the kiosks or regularly using the dock 
to row, the Steps at Porto will keep people 
returning for its pleasantly unique 
features. 
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L i b r a r y  o n  P i k e  a n d  E a s t  B r o a d w a y  

The structure, its scale, orientation and what it 
a d d s  t o  o u r  e n v i r o n m e n t 
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A  p e r f o r m a n c e  
c o m p r i s e s  a u d i e n c e  
a n d  p e r f o r m e r s .  T h e  
a u d i e n c e  i s  i n a c t i v e  
w h i l e  t h e  p e r f o r m e r s  
a r e  h i g h l y  a c t i v e ,  
b o t h  a r e  s i t t i n g  i n  
t h e  s a m e  t h e a t r e .  
S a m e  w i l l  g o  f o r  
t h i s  l i b r a r y  w h e r e  
t h o s e  e n g a g e d  i n  
s t u d i e s  w i l l  h a v e  
v i s u a l  a c c e s s  t o  t h e  
p e r f o r m a n c e  
p r e s e n t e d  b y  
s k a t e b o a r d e r s  a n d  
r o c k  c l i m b e r s  
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C a s e  S t u d y  

The monastery of Saint Martin in Mancelos, Portugal was built in the 11th 
century. It is number 51 out of 58 monuments on the Route of the Romanesque. 
It was built by a private entity and was later donated in the 16th century to a 
religious order by king King João III. The church is now a public building 
used for regular church services while the cloister is a run down private 
property. The objective by the Portuguese government is to buy the private 
portion and restore it into a public community space. The following images 
show preliminary proposals for the locale. 



21	  

A l t e r n a t i v e s  f o r  f i x i n g  t h e  e x i s t i n g  d a m a g e s  

C u r r e n t  S t a t e  

O p t i o n  1  

O p t i o n  2  



T h e  E n d  


